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CARLOS BURITY

Carlos Burity est une trés grande Voix du semba et un artiste trés populaire. |l a grandi au
milieu de ceux qui, dans la Luanda des années 60, créaient des chants et des danses, a
partir des structures kimbundus et des traitements 2air0is

et sud-américains (Brésil, Caraibes). Fidéle a cette
tradition, Carlos Burity explore les multiples variations de
sembas et recrée les lamentos. Lamento do Conlratado
[4] ainsi que Congalia [3] évoquent la vie de labeur et de
misére sans fin des africains a I'époque de la colonisation
portugaise. Le propos de Burity est d’exprimer la
souffrance des centaines de milliers d'angolais qui aprés
avoir fui sur les routes, se réfugient aux abords des

Les paroles sont délibérément dans différentes langues
angolaises - kimbundu, kicongo, umbundu —. On retrouve
autour de Carlos Burity ses habituels vieux complices :
Botto Trindade et Jodozinho Morgado, remarquables

artisans de la musicalité angolaise, ainsi que Betinho Feijo,

producteur de nombreux sembas & succes. L'interprétation moderne associe les guitares et
les percussions (notamment le reco-reco de Zé Fininho), aux cuivres (apparus dans la
musique angolaise dans les années 80), soutenus par les claviers et la batterie.

BANDA MARAVILHA

La dynamique et fe son de Banda Maravilha donnent un nouvel éclat aux danses luandaises. En recréant des
compositions d'origine traditionnelle ou de grands auteurs, le groupe a réussi a construire un vaste répertoire
populaire qui s'oppose & la «musique de plastique» (a base de programmation électronique). A linstar de
grands musiciens qui les ont précédés, les membres de la Banda apportent au creuset luandais de NoUveaux
méissages rythmiques et harmoniques. Palame [6] est un semba-kazukuta, dans la lignée des danses du

grandes villes, et se livrent a tous les négoces de I3 survie.

carnaval. Dans le semba-cadenciado - Xicola [5] - trés caractéristique du style de la Banda, le lempo est phus
posé. Le groupe recrée aussi d'autres danses luandaises comme le semba-kabetula et 1a rebita. et a méme
inventé un semba-coladeira En Angola les artistes jouent leur survie entre une caste arrogante ef un marche
quasi inexistant. Les musiciens de Banda Maravilha ont conquis leur notoriété en imposant leur profession-
nalisme. Leurs talents et leur versatilité, appréciés et reconnus de tous, ils les emploient surtout & renforcer
cohérence du groupe et & enrichir leur projet musical. De fétes officielles en restaurants huppés, de spectacies
populaires en discothéques, leurs danses sont aussi I'expression d'une joie de vivre. Cette gaité qui semble
capable de tout vaincre la Banda Maravilha a transporte déja hors des frontiéres de I'Angola.

KAFALA Africa

Moisés et José Kafala forment un duo singulier. Inspirés au départ d'une tradition Afrique martyrisée
de chants accompagnés de guitares - Ngola Ritmos, Duo Ouro Negro, Rul Dans la brousse,
Mingas - ainsi que de la trova portugaise, les deux fréres ont étudié des rythmes Jal entendu les cris
des différentes régions. & partir desquels ils ont forgé des créations trés d'un enfant
originales dans un style folk trés élaboré. lis ont notamment adapté pour la qul aopele 53 mére
guitare le nhatcho, joué par trois percussions dans les fétes de funérailles 3 ot son pére

Benguela (centre sud de 'Angola). Le nhatcho Catito (9] et la ballade Africa [12] Maintenant
reflétent humanisme qui anime la création poétique des Kafala. A 'époque de la

lutte pour Iindépendance, Moisés et José s sont engagés dans les rangs du /N R v
MPLA d'Agostinho Neto. Aujourdhui, ls sont aux cotés du peuple angolais qui Qui s'n ocpers?
souffre depus des dizaines d'années de la guerre. La condition humaine si Oul a croe ot

difficile en Angola et en Afrique est exprimée dans sa dimension existentielle. perpétue ce maheus ’
Linterprétation trés émouvante est portée par une aspiration spirituelle oul?



AKAPANA

Le trio Akapana vient de Lubango, au sud de I'Angola, ou dominent les cultures
nanheca umbi et umbundu, trés importantes et pourtant relativement peu
diffusées dans le reste du pays. Acdcio, Paulino et Namanga s'inspirent des
traditions qu'ils ont
apprises au cours des
mois d'initiation aux
rituels de chasse, de
péche, de danse, de
mariages et de
funérailles. Ils reprennent
des rythmes et des
chants, ainsi que des
éléments de danses et de
costumes des peuples du
sud. Comme toujours en Angola, la guitare est I'instrument de prédilection
méme s'lls ont recours aux claviers pour étoffer leur interprétation. Kumbi
Njanda [10]. mélodie rituelle complétement transformée, exprime la douleur
causée par la perte de |'Btre aimé: «quand on meurt on ne revient pas».

NDENGUES DO KOTA DURO

Les Ndengues do Kota Duro viennent de Malange, une région de forte tradition kimbundu, a 400 km a

I'Est de Luanda. Iis recréent les danses des fétes de funérailles comme la bukula, qu'ils jouent aux guitares
el percussions (reco-reco, ngombo, bate-bate). Ils ont fui les combats de 1992 puis les bombardements

de 1998, et vivent a Luanda. Ils sont trés appréciés dans les quartiers de la périphérie par les gens de
culture kimbundu, notamment par les réfugiés, qui sont des centaines de milliers. Leurs chants évoquent la
vie quotidienne el les conséquences de la guerre. C'est le cas de Doenga do Sono [11], composée en
hommage au fondateur et chef du groupe, Kota Duro, emporté en 1999 par la maladie du sommeil.

SIMMONS MASSINI

Simmons Massini est né il y a trente ans dans une famille modeste de la banlieve de
Luanda. Les premiéres musiques qu'il découvre sont celles des Eglises Méthodiste et
Toquiste. A sept ans il se fabrique une guitare, s'éclipse de la maison pour aller
assister aux concerts des groupes angolais et zairois, écoute chez des voisins la sou/
afro-américaine. Dés I'dge de quatorze ans, ses talents de guitariste, clavieriste et
arrangeur sont remarqués et recherchés par les chanteurs traditionnels et par les
créateurs de la kizomba
comme Eduardo Paim. Il vit
un temps a Lisbonne,
navigue dans fa pop, la
dance-music, la morna, la
coladeira, le zouk, le semba,
puis, notamment avec Paulo
Flores, il lance les bases
d'une nouvelle fusion «A
partir de nos racines, il faut
inventer les mélodies et le
son de notre angolanité.»
Nascer de novo [8] révele
I'intime fréquentation de
Simmons avec les grands
Quitaristes angolais comme
Carlitos Vieira Dias, Teddy,
Duia, tandis que dans
Suspiro de um povo [13] transparait son admiration pour B.B King, George Benson et
Eric Clog. «Nascer de novo refléte la tristesse. Il faut que IAngola renaisse. Suspiro de
um povo exprime fa souffrance et I‘énergie du peuple. es guerres, il souffre
etil danse, il rit et il pleure. C'est notre fagon d'é




PAULO FLORES
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SIMMONS MASSINI

e

vioR foge de
Casa para ouvw
0S Qrupos
angolanos e
zairenses e
descobre em
casa de amugos a
soul atro-
amencana. Com
somente calorze
IN0S. Joompanta grandes cantores e paricipa nas
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ngoanaace  Nascer de novo (8] revela o convivio
mimo com grandes guitarristas - Carlitos Vieira Dias,
Teady Dua - enguanio em Suspiro de um povo [13]
transparece 3 aomiragac por BB King, George Benson e
Enc Clog “Nascer de novo reflecte 3 tnisteza. Angola
tem que renascer. Suspiro Ge UM POVO expressa 0
sofnmento € & energa do povo. 0 povo sofre mas
também danga. choea e n £ 2 nossa forma de ser »

PAULO FLORES

aulo Flores goza em Angola de uma grande
populandade Aos dezassete anos fol uma
das estrelas da kzomba. afro-20uk angolano
ADOS muitos sucessos ¢ dezenas de
muihares de discos vendidos, Iniciou uma
volta as raizes. Para Canta Angola Paulo
Flores reuniu trés geragdes de excelentes
musicos. Nas violas, Carlitos Vieira Dias,
com quem aprendeu alguns dos segredos
das melodias angolanas, Betinho Feijd
sembista de toque vivo, e 0 virtuoso
Simmons Massini. Galiano Neto formou-se
nos principios ritmicos dos anas 70,
enquanto Chico Santos cresceu no ambiente
musical pos-independéncia. Poema do
Semba [1] ¢ Serenala a Angola [14].
caracteristicos da criagao actual de Paulo,
conjugam angolanidade e modernidade.
Cantos e dangas em tons menores e
sonoridades acusticas situam-se nas
confluéncias entre Africa e Atlantico. Num
pais devorado pela ganancia, Paulo assume
0 seu papel de artista: «Quero ser a voz dos
que nao tém vaz». Cronicando a vida
quotidiana, ele critica o sistema e transmite
animo. A voz é calorosa e sequra. Os
acentos expressam suavemente a energia
que resiste ao desespero. 0s compassos
cadenciados levam irresistivelmente a danga.




ver the last forty years, Angola
has been living in a state of war.
After fifteen years of struggle
against the Portuguese colonial
power, there came a succession
of armed conflicts between the
MPLA, the governing party since
the Independence, and the Unita.
The exploitation of petrol and
diamonds have stirred up foreign
greed and contributed to the
continuation of this devastating
confrontation.

The shooting of the film CANTA
ANCOLA and the recordings of
Its music were made in Luanda in
January 2000, under difficult
conditions. In this scourged
country, creativity is a way to
fight despair. Artists keep on
playing the music that reflects
the feelings and hopes of a
whole population. Their lyrics tell
of the suffering and pain. Slow
or fast rhythms carry bodies into
the joy of dancing. The tempo
bears hope, and musicians
express their energy to live and
not just to survive.

The capital city, which has been
spared by the war, makes up one

third of the country's population,

among whom can be found
hundreds of thousands of
refugees, trying to find the
means to live daily. Concerts are
rare, yet in the chic downtown
bars as well as in the working-
class districts of the outskirts,
you can hear all the Angolan
music forms. Drawing from the
rich heritage of the country's
various regions, each artist
affirms, with talent and
personality, a facet of the
Angolan plurality.

Songs in a minor tone that were
designed during a colonial past
marked by the slave trade,
vibrate in today's endless sorrow.
Melodies played on guitars with a
percussion back up resound
between Africa and the
Americas. In Angolan music are
the keys to an Atlantic sound
that has travelled the world.
Faithful to this history, Angolan
musicians are craftsmen of
chords, harmonies and emotions.
The ballads, laments and dances
of Canta Angola, although up
to now unknown, already seem
familiar.
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CARLITOS
VIEIRA
DIAS

The great guitarist Carlitos Vieira
Dias has been the soul and keystone
of many groups and productions
that have marked the musical
evolution of the last forty years. He
has continued the work of his father
Liceu Vieira Dias, who invented new
Angolan music from Kimbundu
songs and dances with his group
Ngola Ritmos.

In the piece Umbanda [2], Carlitos
transposes a ritual rhythm for the
guitar. Galiano Neto and the
traditional group Kituxi provide the
percussion. Carlitos's style recreates
all the richness and sophistication of
Angolan guitars, making up
melodies in a minor tone, midway
between Africa and Brazil. In Canto
a Luanda [7], Carlitos integrates
Brazilian influences - Baden Powel,
Luis Bonfan, Ataulfo Alves - into a
semba rhythm. Carlito’s art is
immense and as yet unequalled. All
of his work comprises an essential
heritage for the newer generations.

CARLOS BURITY

Carlos Burity is a great voice of the semba and a very popular
artist. He grew up in Luanda in the sixties, among artists who
created songs and dances from Kimbudu structures, to which
they added a
Zairean, Brazilian or
Caribbean touch.
Faithful to this
tradition, Carlos
Burity has explored
the multiple
variations of the
semba and
recreated lamentos.
Lamento do
Contratado [4] as
well as Congalia
(3] evoke the
miserable working
life led by Africans
at the time of the
Portuguese colonial power. This way, Burity tells of the suffering
of the thousands refugees who have now been bulldozed into
survival compromises. His songs are sung in various Angolan
languages, such as Kimbundu, Kikongo, Umbundu. Along with
Carlos Burity are Boto Trindade and Jodozinho Morgado, his
usual partners and remarkable craftsmen of Angolan music, as
well as the young Betinho Feijd, the producer of many hit semba
songs. Their modern interpretation associates guitars and
percussion with horns, keyboards and drums.




BANDA
MARAVILHA

The sound and energy of Banda Maravilha
have given Luanda dances a new gloss.
Their repertoire of traditional songs or
compositions by famous musicians is
opposed to what Angolans call «plastic»
music (music based on electronic
programming). Banda brings new rhythmic
and harmonic mixes into the capital city's
musical melting pot. Palame [6] s a
semba-kazukuta, inspired by carnival
rhythms. The tempo is calmer in the
semba-cadenciado entitled Xicola [5]. The
band has also recreated such Luandean
dances as the semba-kabetula or the rebita,
and has even invented a semba-coladeira.
Within a limited musical landscape and
market, Banda Maravilha's musicians have
gained fame by imposing their profes-
sionalism. They use their talent and
versatility to enrich their musical
experience. From official celebrations to
chic restaurants or lower-class disco
shows, their dances also express a joyful
energy, which the band has started to carry
beyond Angolan frontiers.

KAFALA

Moisés and José Kafala form a singular duo.
Inspired at the start by Ngola Ritmos, the duo
Ouro Negro and Rui Mingas, as well as the
Portuguese trova, the two brothers have
created a style of their own, with folk songs
anchored in regional traditions. They have
adapted for the guitar a dance that was
performed at funerals in the south centre of
Angola, called the nhatcho. Catito (9] and
Africa [12] reflect the humanism behind the
Kafala's poetic creations. At Independence,
Moisés and Joseé joined the MPLA. Today,
they are to side with the Angolan people whose suffering they

express in its existential dimension. Their moving interpretation
is borne by their spiritual aspiration.

Africa

Tormented Africa...

In the wilds, | heard a child crying
calfing his mother and father
Now that they are dead,
who will take care of him
Who s responsible for all this evil?

AKAPANA e

The Akapana trio comes from Lubango, in southern Angola, where the Nanheca umbi and Umbundu
re dominant. Although they are culturall

4 l y important, they are relatively not very widespread.
Acécu_o, Paulino and Namanga have gone through the initiation to various fituals - hunting, fishing, dance,
weddings and funerals. They take up rhythms and songs, as well as elements of the dances and dress of

- As Is always the case in Angola, the quitar is their favourite instrument, even though
they aiso use keyboards to enrich their interpretation. Kumbi Njanda [10], a traditional melody which has
been totally transformed, expresses the pain caused by the loss of a beloved one: «when you are dead, you
do not come back. ' ' i " t

.




NDENGUES DO KOTA DURO

n Malange, a region located 400 km

Kimt tradibions are quite strong. They have recreated
the bukula dance
played at funerals
They have fled from
the battles and
bombings and they
now reside in Luanda,
where they are quite
popular, notably
among the hundreds
of thousands refugees
of Kimbundu culture

apial city. Their songs evoke daily life and the consequences of war.

ise with Doenga do Sono [11], a tribute to the band's founding member
Kota Duro. who died in 1999 of sleeping sickness.

SIMMONS MASSINI

415 @00 Into @ modest protestant family. He first took up the guitar at
vErEn the great groups from Angola and Zaire, along with American soul

AS & Weenager he had already made a name for himself among traditional and modern bands, as a
NeybRrs player as wel as an arranger. Ater sailing among Angolan songs, American pop and
pe ATDERN Gances. Ius Lalent asserted itself as a melting pot of all these influences. Nascer
n aov !l} JW (se he has been 10 such Angolan guitarists as Carlitos Vieira Dias, Teddy or
h 5 Snono ge em pove [13] brngs n his admiration for B.B King, George and Eric Clog. “From
FO0IS we must invent the melodies and the sound of our Angola. Nascer de novo reflects our sadness.

ISPI0 Oe UM POVO expresses the suffering ang energy of a people fed up with wars, a people dancing
dad crymng. This s our way of being »
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PAULO FLORES

Paulo Flores was the star of the kizomba, the Angolan

afro-zouk that was popular in the nineties. He then
returned to the sources of Angolan music. For Canta
Angola Paulo has gathered three generations of‘
excellent musicians: on guitars Carlitos Vieira Dias,
Betinho Feijo (a great artist of the semba), and the
virtuoso Simmons Massini. The percussionist Galiano
Neto knows all the urban beats from the seventies,
whereas Chico Santos grew up after independence.
Poema do Semba
[1]and Serenala a
Angola [14], blend
Angolan traditions
and modernity,
minor tones and
acoustic sounds: the
merging of Africa
and the other side of
the Atlantic. On a
soft, swinging
tempo, he
chronicles daily life
and criticises the
political system. In a
country devastated by war and poisoned by institutio-
nalised looting, Paulo lives up to his role as an artist
«| wish to be the voice of all those who have none.»

Serenata a
Angola

| will sing for the child
bornin a long
and painful moaning
of skin as black
as his future
Do not cry kid
the time has come
Exploiters of the
oppressed
Out
Corrupted people
Out
Embezzlers
Out
Flats for mistresses
Out
War that wears us down
Out
Begging children
Out
Empty cooking pots

Out
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